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HEY, YOUNG PEOPLE! 
THIS ERA IS YOURS! 

PROSPERITY. ORDER. 
LOVE. PROGRESS 


THIS ERA IS YOURS! 
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WHY? BECAUSE 
YOU'RE A COWARD? 
STUPID? OBEDIENT? 


SHH! DON’T SPEAK, 
THEY ARE WATCHING. 
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SCARED? 
Bt DEATH 
HAS NO POWER 


HAS NO OVER US NOW. | 


POWER. 
EVEN PAIN 
HAS NO 
POWER. 


THANKFULLY WORDS 
CAN COMMUNICATE... 
4A COME... TELL ME... 
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FOUND? 
OR SOUGHT? 


TELL ME ABOUT 
YESTERDAY... 


WHY DID YOU 
COME HERE? 


Pa 


EE 
(NY 
|) | oY 
Ty 
Comf | 


——> 
= 


i 


xi 
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WAS YOUTH. 
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MY PICTURES DIDN'T 
SELL A BIT. BUT | ALWAYS 
HAD THE WHISTLE OF THE 

STARS, LIKE A GYPSY RIDING 
A GREEN HORSE-DRAWN 
CARRIAGE. 
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GAMBLIN’ MAN. 
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WHEN I WAS 
LONELIER... 


S WHEN I MET HER... 
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(] CHRISTMAS! 


THAT'D BE 
A PROBLEM 


WOULD YOU 
LIKE A MATCH? 


MA‘AM, THE LIGHT 

FROM THIS MATCH 

IS PRETTIER THAN 
THE STARS. 
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HEY, YOUR FACE 
IS LOOKING PALE. 
WHAT YOU NEED IS AN 
ORANGE-COLORED 
FLAME. 
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BEARING A CROSS, 
WHO DOES HE 
THINK HE IS? 
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SOI 
INFILTRATED 
THE PALACE... 


CAN YOU BELIEVE IT? 
THAT BEAUTIFUL GIRL 
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THE YANKEE TOURISTS' 
BLESSED COIN... 
WHO NEEDS IT?! THEY 
GO AROUND THE WORLD 
SPITTING OUT CHEWING 
GUM, AND THEN THEY 
CALL IT GOODWILL. 
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BIG FOR ME ANYWAY. 


THE FOREIGN 
LUXURY VEHICLE 
CRUSHED THEM, 
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SOLEMNLY BUT 
SURELY. 


NOISE RUMBLED MERRY CHRISTMAS? 
ACROSS THE PAVEMENT. T'LL SAY! 
COLDNESS DRIFTED 
THROUGH THE CITY. 
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HE WAS A TOTAL 
SLAVE DRIVER. ; 
, THE GOVERNOR, 
BY THE WAY, HAD 
VERY BAD TASTE. 


MY SHOULDERS 
ARE TIGHT FROM 
BEARING SO MUCH 
RESPONSIBILITY. 


| HELLO, IF IT 
ISN'T THAT 
ARTIST! 
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WHY DOES 
THE CITY LOOK SO 
UNFAMILIAR NOW? 


BECAUSE OF HUNGER 
AND THE COLD? BECAUSE 
IT'S CHRISTMAS EVE? 


REALLY SORRY DEARIE, 
BUT YOU MUST VACATE et) 
THIS ROOM TONIGHT. ga 

if bd 


SS\ 


SUDDENLY, 
A FEELING OF 
FOREBODING. | 


HAD SHE MENTIONED 


SSCSSSES WW \ THAT WHEN I WENT OUT 
N WS THIS MORNING? OLD HAG! 
SS 


S&S 

BS A MATCH ANYONE? 

im A MATCH ANYONE? 
A MATCH ANYONE? 


MERRY | 
SS aoe 


HEY NOW, Yy 
wHat DO MY 7/7 
EYES SEE THOSE 
TWO DOING? || 


M 


—— 


) 
Ne 
(e) 


‘ 
i 


: 


I 
| 
“| 


THE FISH IS NOTHING 


KILLING ONE OR TWOP 


IT'S FAR BETTER HERE THAN 
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OF HELL. HERE WE MIGHT 
LACK FREEDOM, BUT AT 
LEAST WE NEVER SUFFER. 
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BEFORE A FIRE. 
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THAT'S WHAT SHE SAID TO ME ONE NIGHT. 


MY AFFECTION FOR HER NURTURED MY 
HATRED FOR THE GOVERNOR. 


AWE 
SO 


ATCHES 
FAILED TO SELL... 

THE FALLING SNOW, 
THE GLITTERING SURFACES, 
THE CITY STREETS, 

THE CRUEL SK’ 


SSS Sons J 
p (LLLATIAIID OPIN 


LLMLLEL LIE IILE 


THE IDIOTIC NIGHTS. 


) 


Y) 


VIZ 
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WILL I DIE 
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HURRY, LIKE THE STEAM fa™ COME TO ME! 

OF A STEAM WHISTLE, | | TAKE ME AWAY! 
LIKE A GYPSY ON A 4 I WANT TO BE FREE. 
GREEN HORSE-DRAWN SO COURAGEOUS YOU 

CARRIAGE. ARE, AND SO FREE. 
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I WALKED 
THROUGH 
THE SNOW, 
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WITHOUT HIS CROSS, 

BUT WITH A KNIFE 


YOU WILL LIVE. 
TURN YOUR BACK 
ON DEATH. YOU 
ARE A NARROW 

AND BURNING 

STEAM. 
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SLEEPLESS BLACK 
SNOW, INSIDE A FLAME 
MY LAST WITH NO STRENGTH. 


BOX OF 
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NOT BELIEVE. 
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OH, I'M SORRY. 
I WANTED TO TEST 
A YOUR COURAGE. 
q YOU'RE WONDERFUL. } 


WHAT DO YOU MEANP 
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YOUR FREEDOM... 
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HEY! DON'T MOVE! 
DIAMOND THIEF! 
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* es HE DID NOT SAY, 
+ * "NOW THERE'S A REAL MAN"... 
* ‘ SOB [> _* WHAT HE SAID WAS 
7 Me SOB "DIAMOND THIEF". 


IT TURNS OUT THAT THE 
HONORABLE GOVERNOR 
WAS THE TOP HUNTING 
SHOT IN THE LAND. 
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DON'T LET ANYONE GET IN OUR WAY 
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I DON’T WANT 
A LOVER, I JUST 
WANT LOVE... 


DID WE GET ALONG, AT THE SEASIDE TOWN? 
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HELLO EVERYONE, 
THANK YOU FOR 
HAVING ME. 
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BACK THEN I 
WAS HEALTHY AND 
FULL OF ENERGY. 
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= GOING _ FROM TOWN TO 
A TOWN, THAT WAS MY LIFE. 
ENTERTAINING PEOPLE. TOO 
- TIRED TO EVEN LAUGH, 
THAT WAS MY JOB. 
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WHO ARE YOUP 
HOW DID YOU 
KNOW THATP 


YOU THINK 
TOO MUCH FOR 
A HORSE. 


YOU HURT 
YOUR LEG 
AND NOW YOU 
CAN'T DANCE. 
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EVERYTHING. 
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THIS IS A RANCH. 
NO ONE THINKS 
LIKE THAT HERE. 
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TO THE WILD. 


WHO'D WANT 
TO CLOSE OUT THEIR 
YEARS INSIDE A FENCE, 
FADING AWAY AMIDST 
PEACE AND QUIET? 


I GOT CAUGHT UP 
IN TOO MANY THINGS, 
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THAT FAR. 
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A MATCHBOX LIFE 
VIF FACE 


...OR I'VE 
SPINNING NEVER PLAYED 
TOP. HOPSCOTCH... 


I PLANNED A 
: WEALTHY FUTURE 
=: FOR MYSELF. 


ce” 


QV BUT IT’S I WAS THE ELITE. 
ALL OVER, ONE OF THE BEST. 
OVER... 


MORAL: JESUS CHRIST'S DICK IS NO THICKER THAN A MATCH. 
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THE DAMAGE OF SUGAR 
RY RE OD 


4 
SUGAR CAN 
i“ | IT DOESN'T COMPETE WITH 
JUST CAUSE 
ian i F  wysicAL DAMAGE CLIOQUINOL. 
a, LIKE CAVITIES, 
MYOPIA OR 


ANEMIA. 


PROMOTES 
INDECISION... 


IT WEAKENS 
THE MIND... 


INDIVIDUAL APATHY, 
BECOMES A i" IRRESPONSI- 
PLEASURE- BILITY. 


SEEKER... 


GETS EXCITED 
EASILY... 


SUGAR TOXICITY 
CREATES ANTISOCIAL 
INDIVIDUALS. GETS TIRED 
QUICKLY... 


MORAL: FOR THOSE WHO DO NOT BELIEVE, FAITH IS A SUPERSTITION. 
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TWO ILLUSTRATED HAIKUS 


PE at — 
ENJOYED BY 


TARUHO INAGAKI a A KITE IN THE SKY 
eeierente IN THE SAME SPOT 
IT WAS YESTERDAY! 
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ENJOYED BY 
SAKUTARO HAGIWARA A KITE IN THE SKY 
IN THE SAME SPOT 
IT WAS YESTERDAY! 
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MORAL: IF THE HEART IS RIGHT, TH 
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THE LAUGHING SHADOW 


MORAL: UNTIL A PROBLEM IS SOLVED CORRECTLY, IT REMAINS ONE. 
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WORKING CLASS HERO 
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Pach es 
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FORGET 

THE HARSHNESS cs MOVED, BUT “MS 
ENTHUSIASM OF HAMBURG PICTURE'S ALWAYS 
| OF THE IN 1960... 
BEGINNING... eshe 


1980 WAS 

A YEAR OF 

TRIALS FOR 
LIBRAS. 


HAD GROWN 
LIKE ZAPPA BACK 
FROM UTOPIA... 


COMING 
OUT OF HIS 
APARTMENT 
WITH A .38 
CALIBER IN 
HIS HAND... 


HE FELL DOWN 
THE STAIRS AND THE 
PLASTIC BROKE... 


MORAL: ALWAYS DRAW THE LINES USING THE WHOLE BODY AND KEEP DRAWING UNTIL YOU DISAPPEAR. 
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SUMMARY OF A SCHOLARLY CONVERSATION 


AUS Zi D3 


YESTERDAY I WENT TO KYOTO AND NARA. 

ALONE OF COURSE. I WALKED AROUND. 

I TOOK ADVANTAGE TO GO TO MASASHI 
SADA'S CONCERT. THE LYRICS OF HIS SONGS 
RESOUNDED IN ME. TRAVELLING IS MY WAY OF 
EXPRESSING MYSELF. I FELT TRANSPORTED BY A 
FEELING OF FULLNESS WHILE WALKING ON THE 

YAMATOJI. I WOULD LIKE TO RETURN THERE 
IN THE ANDROMEDA FLOWERING SEASON. 
THEN I TOLD MYSELF THAT 
I HAD TO... 


IT IS NECESSARY TO ORGANISE WELL TO EDUCATE 
YOUR CHILDREN, UNDER THE RISK OF BECOMING 
NEUROTIC. STAY CLOSE TO YOUR CHILD ALL THE TIME 
AND DON’T SPOIL IT TOO MUCH. DON'T STOP IN THE 
MIDDLE OF A TASK. IT SOUNDS LIKE A PERSECUTION 
SYNDROME. IF YOU CAN'T DO MORE IT IS BECAUSE 


YOUR PRIDE ASKS FOR TOO MUCH. IT'S SAD 
FOR YOUR HUSBAND. 


THE KNOWLEDGE OF THE CONSERVATION OF THE 
STATE OF PEACE. THE PARALLELISM OF HUMAN EXISTENCE. 
THIS IMPULSE IN LIFE SHOWS THE POWER OF GOOD. 
IN THE SWIRL OF CHAOS, RIGHT NOW. MORE SIMPLY, WE 
COULD CONSIDER THAT ANYONE IS TRUTH, ANYONE IS 
LOVE. PRECISELY, DIVIDE YOURSELF IN THIS WAY... 
ALL ORGANS ARE CONTROLLED BY THE MYSTERY OF 
HUMAN BEING GREATLY SOLVED. THIS IS THE RECENT 
FASHION, THE GREATEST OF HUMAN DESIRES HAS 
NOTHING TO SEE. AS TO THE FUTURE OF ECOLOGY 
AS USUAL. THE REVERSE IS ALSO TRUE. ANYONE IS ZERO. 
HERE AND NOW, SPACE-TIME MATHEMATICALLY 
EVERYTHING IS NOTHING. 


MORAL: MAKEUP DETERMINES THE SOCIAL RANK OF WOMEN. 
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HE NO LONGER 
KNEW WHAT TO DO. 


WHEN SUDDENLY 
THE TRUNK MAN 
TOOK TO HIS 


REVEALING A 
NICE ROUND 


THE PROFESSOR 
WAS IMMEDIATELY 
SUCKED INTO IT. 


FREAKS 
i) es 


WHILE 
WALKING DOWN 
A MOUNTAIN PATH, 
THE PROFESSOR... 


THE PROFESSOR 
WAS EMBARRASSED. 


COMPASSIONATE, 
HE BEGAN TO 
CRY FERVENTLY. 


MORAL: THE MILK DELIVERER IS HEALTHIER THAN THE ONE WHO DRINKS IT. 


370 


REFLECTIONS ON SHINJU .[ Ht 


...WHO GET WE ARE TWO 
THAT'S WHY WE ALONG VERY GENTLEMEN... 


WEAR A DOUBLE HAT. 


AND WE LOVINGLY USE 
OUR DOUBLE GLASSES. 


BUT THIS DOUBLE 
SUICIDE PISTOL CAN’T SHOOT. 


SUCCEED 
THIS WAY? 


MORAL: IT IS BY DEVOTING OURSELVES TO OTHERS THAT WE CAN MEASURE OUR OWN ABILITIES. 
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UNIDENTIFIED TRANSFORMING OBJECT 


ALES 


MORAL: A DONKEY THAT GOES ON A JOURNEY WILL NOT RETURN TRANSFORMED INTO A HORSE. 
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EDUCATIONAL 


EDUCATIONAL MANGA 
WHO'S THE BOSS? 
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EDUCATIONAL MANGA 
THE PROBLEMS OF A PUPPY 
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EDUCATIONAL MANGA 

@ MEE THE SEVEN-FACED CAT e, 
QUICKLY PULL “A j 

OUT AN EMPTY / f°). 3 
BOTTLE AND i 
ABSORB IT. 


SOMETIMES A 
BLIND DRIVER. 


EDUCATIONAL MANGA 
FOR THE SUMMER HOLIDAYS, 
WHY NOT GO CHASING 
SHOUTS? 


CLOSE THE @) 


co) 
BOTTLE WITH 


ALL THAT 
REMAINS 


SOMETIMES FELIX 
WITH A YELLOW BAG. 


SOMETIMES 
KRAZY KAT 
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DO NOT SHAKE 
OR LAY THE BOTTLE DOWN. 
STORE AWAY FROM LIGHT. 


THE 
MYOPIC 
DRIVER. 


BUT 
MY TRUE 
IDENTITY 
IS... 


SOMETIMES 
FRITZ THE CAT. 


EDUCATIONAL MANGA 
CRISIS VOCABULARY LESSON 


TL «J EB Ck 


NS Forsipe if, 


MY LIFE 
HANGS BY 
A THREAD! 


THIS 
IS TRULY 
THE END, 
RIGHT? 


HAVING Ee 
YOUR BACK 
AGAINST THE 

WALL! 
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EDUCATIONAL MANGA 
YOUR FAITHFUL 
CASH BLUES 


EVERYTHING 
HERE IS MINE! 


YOU'LL NEED 
THIS TO BUY A BOX 
OF CARAMELS! 


CANDY STORE 
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DISAPPEARING TEARS IN THE SAND WUC Zope 
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MAKING A FAKE ary (247-7 - 7247) 


I can't dive you Money 
now my dear, [ havn't 
Qa pen and ink 
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There was a little girl 
Who wore a little curl, 
Right in the middle of her forehead; 
When she was good, 
She was very, very good, 


And when she was bad, she was horrid. 
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DRIFTWOOD WASHED ND 
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BEAUTIFUL JAPANESE 
D vient SPECIMEN ) HELIX @NIGHT STALL GRAINY ©/SUNNY (CLOUDY @pisa\ins|©) TUBERCULIN POSITIVE 


GLORY 
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Goosey, goosey, gander, 
Where shall I wander? 
Upstairs and downstairs, 
and in my lady's chamber. 
There I met an old man, 
Who would not say his prayers, 
I took him by the left leg, 
And threw him down the stairs. 
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Little Bo-peep has lost her sheep, 
And can't tell where to find them; 
Leave them alone, and they'll come home, 
And bring their tails behind them. 


Little Bo-peep fell fast asleep, 
And dreamt she heard them bleating; 
But when she awoke, she found it a joke, 
For they were still a-fleeting. 


Then up she took her little crook, 
Determined for to find them; 
She found them indeed, but it made her heart bleed, 
For they'd left their tails behind them. 


It happened one day, as Bo-peep did stray 
Over a meadow hard by, 
That there she espied their tails, side by side, 
All hung on a tree to dry. 


She heaved a sigh, and gave by and by 
Each careless sheep a banging; 
And as for the rest, she thought it was best, 
Just to leave the tails a-hanging. 
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Still a Cartoonist (included in Ding Dong Circus, published by Breakdown Press) 
Sasaki Maki 


I was born and raised in a run-down neighborhood in Kobe, cheek by jowl with the poor 
and destitute. My family too was so poor that sometimes I had no shoes, or no 
money for school lunch fees, or the house would get flooded, or the rice bin would be empty. 

They say that deposit-free rental bookstores (kashihon'ya) began in Kobe after the war. 
When I was a child, you could find about two in every neighborhood, and they all did swift 
business. Once you were allowed to check out books from the rental bookstore, that's when 
you became a “respectable kid.” So I took my rice ration card and had my name registered. 
When they said to me, “Fine then, from today you can start borrowing books,” it filled me 
with pride. This was when I was in the first grade. 

I especially liked Sugiura Shigeru's comics. Sugiura-sensei did not write for 
the kashihon (rental book) market, but rental bookstores also carried regular boys' 
magazines, as well as special insert comics (bessatsu furoku), which they would bind 
together with kite string and rent out four or five volumes as a single book. 

Furthermore, neighborhood children subscribed to different magazines at home, which 
they then traded amongst their friends. As a result, I was even able to read Shonen Gago and 
Shonen and Omoshiro Book and Manga Ou and Bouken Ou and Shounen Club and Manga 
Shounen. Since my contribution included my older and younger sisters' copies of Shoujo 
Club, Ribbon, Shoujo, Jogakusei, and Junior Soleil, today | fondly recall Ueda Toshiko's and 
Imamura Youko's comics, as well as Fujii Chiaki's and Hyuuga Fusako's illustration work. 

But my happiest hours were spent lying on my stomach on the sun-bathed tatami, an 
unread Sugiura Shigeru comic and snacks like bonchi-age (soy sauce-flavored rice crackers) 
before me, ready to be lapped up with relish. 

“Tt was so nice being a kid,” people often say. “I really wish I could go back.” It seems 
we fall under this illusion after a few decades have passed. But the simple fact of being a kid 
means a pretty hard existence. Granted, maybe some people's childhood couldn't have been 
happier. But in my case at least, I was faced with unreasonable circumstances and felt utterly 
powerless as a child. Life involved more difficulties than I could handle. To the little 
pessimist I was sixty years ago, Sugiura's world of cartooning provided precious comfort 
and encouragement. 

Sugiura inspired in me an imaginary world of carefree, anarchic, and childish pleasures 
without end. Playing there, I completely forgot my doldrums. My heart felt free, like it was 
bathed in spring sunlight. It made me think that maybe life wasn't so hard after all. 
Moreover, it really helped just knowing that there was an adult actually out there trying so 
hard to make children happy, and succeeding in doing so. It made me think that maybe the 
world wasn't such an abject place after all. 

Amongst other comics that I recall from the rental bookstore (which I went to everyday) 
was Takahashi Makoto's Paris to Tokyo (1956). A girls' comic, its drawings were 
exceptionally careful and accomplished. It had landscapes in the style of Beardsley, in which 
the characters held conversations in French (very basic conversations, of course). It was a real 
masterpiece of sophistication. Uncommon for a kashihon comic, Paris to Tokyo even had a 
“preface” by the artist gushing with self-confidence. I don’t read girls! comics much, but I 
was really taken with this book's sophistication. 

Saito Takao’s Bloodbath (Shura no mai, 1956) | also remember clearly. The way 
Saito drew characters’ eyes was totally different from previous comics. Its proximity to 
latter-day gekiga felt fresh. It was also rare for a comic to be two volumes. I had liked Saito’s 
work since his Rich Boy Detective stories (Bonbon tantei, 1956). His Little Black Cat books 
(Kuroi koneko, 1957) and the Typhoon Goro (Taifuu Goro, 1960-63) series were also good. 


I first knew of Wachi Sanpei’s work through the comic book The Pageboy's Tales 
(Okosho monogatari, 1954). Tanaka Teruo’s history adventures Kumagai Camp (Kumagai 
Jin’ya, 1954) and Hietsuki Samurai (Hiestsuki bushi, 1954) were also unforgettable. And was 
it in Yoshida Matsumi’s manga that there was a character named Franken Shutarou? I also 
remember Satou Masaaki’s Colt 32 (Koruto 32, 1955), done in a horribly bad rendition of 
Tezuka Osamu’s style. I wonder how old Satou was when he drew that book. 

When Shadow (Kage) began publication (1956), it was a real surprise to the kids who 
frequented rental bookstores. We all sensed that something really new and exciting was 
about to begin. It wasn’t long before The City (Machi) also came out (1957). “Comics for 
kids” suddenly looked pale against the freshness and power, and the slight poisonousness, of 
this new breed of kashihon periodicals. I especially liked Tatsumi Yoshihiro’s drawings and 
stories, though he draws in an entirely different style now. 

At home, there were a number of copies of The Cartoon Reader (Manga dokuhon, 
1954-70). I became captivated by the foreign cartoons in that magazine when I was in about 
third grade. I had no idea such cartooning existed. Saul Steinberg, Charles Addams, André 
Francois, Virgil Partch, Gerard Hoffnung, Sine, Sempe, Raymond Peynet, Albert Dubout, 
J. M. Bosc... what style! 

Once I entered middle school, I started diligently buying The Cartoon Reader from 
neighborhood used bookstores. I wanted the foreign cartoons, but beyond them I was also 
into the innovative cartooning of Chou Shinta, Kuri Youji, and Inoue Yousuke. While I'm on 
the topic, I should say that amongst the other magazines I discovered and collected from 
used bookstores were Manhunt, Liquor Heaven (Youshuu tengoku) and MAD. 

It was in high school that I began thinking that I really wanted to draw comics, and 
wondering if I really could. The inspiration came from one of Inoue Yousuke’s works in The 
Cartoon Reader. There’s a man who buys a goldfish on the street corner. He puts the goldfish 
in a plastic bag and walks down the stairs into the subway, when suddenly the goldfish 
swells up ridiculously big, filling up the entire subway tunnel. That, I thought, was really 
interesting. There was something about it that also made my heart flutter. The line and form 
of that picture, especially around the shaded areas where those fat lines intersect at right 
angles, had this crisp quality that broke cleanly with Japan’s sticky climate. It had a real 
charm to it. Probably the artist didn’t feel so crazy about that particular drawing, but for me 
at the time it was an epiphany. 

Thus the basic groundwork was laid. In high school I was part of the drama club. To the 
right of us was the literary club. We mocked their Shimazaki Toson-type sentimentality and 
their Dazai Osamu-style self-indulgence. To our left was the newspaper club, whose 
half-baked leftwing indignation we found quite funny. 

We were in love with the dry, the crazy, the fantastic, the sophisticated, the wonderfully 
silly, in other words with the surrealistic and nonsensical. We were able to sniff out an ally 
by their ability to understand that sensibility. You might have things that worry or anger you. 
But a naked expression of such emotions, we thought, was the greatest embarrassment to 
a young boy’s pride. 

Thus, everything was a joke. In other words, we were just waiting for the Beatles, who 
were right around the corner. They bowled me over. It was like finally finding access to 
something that had been in my heart for years. It was like seeing something that had been 
invisible, and it gave me this tormented yet gentle feeling. 


From about the age of ten, I had worked all sorts of part-time jobs. That I came across one 
that paid me to draw comics was a true stroke of good luck. This was in 1966. My older 
brother had borrowed from someone the entire run of Garo, from the first issue (1964) to the 
most recent. I had been enjoying Tsuge Yoshiharu’s work when I noticed that Garo was 
looking for people to submit their work. Getting paid to draw comics. If I did that I wouldn’t 
have to talk to anyone, and I could maximize my time by working late into the night. 


The first time my work appeared in Garo, | received a registered mail envelope containing 
cash and a note, written in horrendous penmanship, which said that your work is really 
interesting so please keep sending it in. The note was written by Nagai Katsuichi, head 
editor of Garo and president of Seirindo. I regret not saving that scrap of paper. 

At a glance, Garo appeared poor and boorish, and pretty sloppy. Yet how fresh and 
appealing it seemed to me! It was like encountering a vagabond who was unencumbered by 
the idea of good manners and right clothing, who was refreshingly free-spirited 
and aired-out. 

It was after that that I really got into drawing comics. The blast of hot air from Garo was 
no joke. Talented stars, accomplished fighters, master swordsmen, strong men, and even 
freaks and lovers—each of them constructed a world that was utterly their own, competing 
against one another with work after passionate work. Before I knew it, I found myself 
training in Garo's dojo. What a free and generous dojo it was. 

I stopped going to school, quit my part-time job, and made up my mind to create comics 
that no one but I could make. In the summer of 1967, I completed A Dream in Heaven. It was 
like no comic before it. It led some people to call what I drew "experimental manga” and 
“avant-garde manga.” With no pencil underdrawing, I just let my pen and my heart proceed 
as they wished, eventually ending up with what you now see. Even I was 
surprised by the results. 

I'm not trying to brag. When I thought seriously about what I wanted to do, this method 
was simply the natural way. Panels were arranged not to express the passage of time or cause 
and effect relations between things. Instead, like in a poem where words are made to 
resonate with one another, I thought why can't panels in comics be made to commune with 
one another, so that they create a strange effect upon the viewer, a kind of “chemistry,” to put 
it metaphorically. 

It's not like I was out to reject the existing grammar of comics in its entirety. When I 
wanted to clearly tell a story, like in The Ballad of Henri and Anne or The Town Horse | 
resorted to the original function of panels. I wanted to think about the medium of comics as 
something more open. I wanted comics-making to be a world in which anything goes. 

Seirindo was located near Suzuran Street in Jinbocho in Tokyo, in a squalid back alley on 
the second floor above the editorial offices of Aviation Fan (Koku fan). | first met Mister 
Nagai in the gloomy offices of Garo. Upon seeing the small-framed Mister Nagai, I 
immediately felt a pang of inexplicable nostalgia. The neighborhood where I grew up had 
lots of men like him. I knew his kind of person very well. I mentioned to him that I was 
thinking of moving to Tokyo. “Yup, do it, good idea,” he said in his distince hoarse voice. 

The days I recall the most fondly are those when Seirindo was on the second floor above 
a stationer in Sarugaku-chou, in Chiyoda ward. Since there were no extra chairs, I would 
seat myself on the mountain of returned books near the door and watch Mister Nagai work. 
Pretty soon he'd look up at the clock on the wall and say "Hey, it's five o'clock. Maki, let's 
drink." He'd pull out an alumite kettle and, blub blub, pour in an entire bottle of sake, and put 
the kettle on the kerosene heater. I wouldn't be the only guest. This person and that person 
showed up and joined the drinking fest. 

Whenever newspapers and magazines covered Garo at the time, they always made Mister 
Nagai's relationship with the artists seem romantic. They always wrote things like how Nagai 
would drink into the night with the young cartoonists, arguing about comics. I don't know 
whether this type of article was a projection of the reporter's own fantasies or just negligence 
on their part. But as far as I know, everyone in Garo was independent and did his or her own 
thing. And while we respected what each other did, there were no clingy friendships or 
comics theory debates whatsoever. When we drank, we simply talked bullshit. Besides, 
Mister Nagai never stayed up late. ““Well, it's eleven. I'm sleepy, I'm turning in,” he would say 
and go off to bed. 


If a professional cartoonist is someone who supports themselves solely on drawing 
comics, then I was a professional for all of ten months. Garo had already become a 
magazine known for not being able to pay. Also I was out of ideas and material for 
continuing to create avant-garde experimental comics. I felt I had accomplished what I had 
set out to do, so I called an end to my personal experiment and asked myself what I wanted 
to do next. The answer was that I wanted to return to Sugiura Shigeru of the 1950s. 

Which is to say, I thought I wanted to try and draw adorable, happy and anarchic, 
carefree and nonsensical comics. But I had nowhere to publish such things. So I shifted to 
illustration and children's books, fields that paid the bills. Another town, another job. 

Still, from time to time, I wouldn't be able to suppress the desire to draw comics. So while 
pretending I was making “children's books”, I created kids! comics like Edward Lear's Book 
of Nonsense (Tawagotoshi tachi, 1994) and Spancole, the Super Thirf (Kaitou supankouru, 
2001). But they hardly sold and quickly went out of print. 

In 2010, a bookstore in Jinbochou held an exhibition of original artwork from my 
children's books. On one of the feedback forms, someone (probably female) in the second 
year of middle school wrote, “Last summer, I found a copy of the February 1969 issue of 
Garo in the closet. I read your comic and was shocked. The reason is that you had drawn 
what I always thought a comics-like comic should look like.” She is probably referring to Sad 
Max. At any rate, to this girl I was still a cartoonist. Indeed, in the space on the tax form that 
asks for your occupation, I have been writing “cartoonist” since 1969. 


This text has been excerpted, recomposed, and slightly edited by the artist on the basis of two 
publications: Sasaki Maki, “Atogaki,” Umibe no Machi: Sasaki Maki no manga 1967-81 (Tokyo: Oouta 
Shuppan 2011), pp. 409-11; and Nou Shuuzu (Tokyo: Aki shobou, 2014), pp. 8-51. To help orient readers, 
dates have been added to the many manga named by Sasaki Maki in this essay. 


Interview with Maki Sasaki (included in Charivari, published by LEZARD NOIR) 
Conducted by Léopold Dahan at the artist’s home in February 2015. 


How did you learn about Garo magazine and how did you start getting published in it? 


I was introduced to Garo by a friend. The magazine contained no advertising and seemed 
terribly broke. There was a certain je ne sais quoi, a freedom that immediately stuck out to 
me. Like most readers, I bought it to follow Kamui-den, the series by Sanpei Shirato. 
But little by little, the remaining pages where veterans like Shigeru Mizuki or Yoshiharu 
Tsuge were drawing became more and more exciting. Every month I was looking forward to 
Susumu Katsumata's strips, or Shohei Kusunoki's mangas. He was very talented, both in 
drawing and in narration. Then of course, Yoshiharu Tsuge. There was quite a difference 
between the issues where he was present and the others. I was very impressed the first time 
I met him. Along with Yoshihiro Tatsumi and Takao Saito, he was one of the stars of 
kashi-hon. They were all published in Kage or Machi, kashi-hon magazines with a slightly 
dark atmosphere, which children were crazy for. But it was the stories of Kuniko Tsurita, a 
female cartoonist who had just started in the magazine, that convinced me that I could also 
try my luck, as Garo was looking for new talent. 


Garo didn't pay its artists... 


At first I was paid, but the money stopped coming in when I started drawing for the Asahi 
Journal. This surprised many people: why do you draw for free? Shohei Kusunoki told me 
that he was often embarrassed when he drew for other magazines. People would ask him: 
"Why do you want to be paid when you draw for free at Garo? But I continued to draw there, 
because it felt good, I was grateful that my manga were published there, and because I had 
friends there. We rarely saw each other, but we all had a mutual sense of solidarity with each 
other. And then there was the editor, Katsuichi Nagai. There were many men like him in 
Kobe, my home town. Even if at the end of his life he looked almost like an intellectual, 
when I first met him he looked a bit of a scoundrel. He had cut his teeth in the black markets 
at the end of the war, he was practically a yakuza... He was nicknamed Katsu Razorblade 
(laughs). Gifted as he was in business, I think he would have been much more successful 
doing something other than manga. Although it was thanks to him that we were offered a 
place to publish... 


You were just 20 years old in 1967, when revolts were rumbling and the youth were on the 
brink of rising up. If some authors of the previous generation, such as Yoshiharu Tsuge, say 
they stayed away from this popular agitation, was this also the case for you? 


I think we all had a kind of anger in us at the time. We were angry at our parents’ generation. 
When I reread those mangas I drew over 50 years ago, I still feel it. No matter how much 
fun I had or how much I experimented, I was angry. In the end, it's a lot like what you find 
in the blues: even though the lyrics are often buffoonish, at the end of the day it's rage. Some- 
times I've done direct criticism. Take Vietnam War Debate, for example. These are clippings 
from newspapers, magazines and advertisements that I've traced with a hand-made light 
table. It's not Warhol, but there's something of ready-made printed in the process. I created 
this manga as a reaction to the flood of information and empty discourse, which was already 
suffocating at the time. 


If some of your stories remain narrative (The Ballad of Henri and Anne, The Town Horse, 
A Giant Elephant 2...), we can't say that the others correspond to what we could expect to find 
in a specialized manga magazine. Was it this anger that pushed you to make a radical break 
with what was meant by manga? Your experiments with panels, rhythm and composition 
appeal more to sensitivity than to rational understanding... 


I never created to pass something on to my generation (I was about the age of the readers). 
Nor to betray their expectations or the rules of manga. I like Tsuge's stories which are of a 
classic style. I was more driven by a need to find the form of expression that perfectly fits 
what I had to say than by a rejection of conventions. I was interested in drawing, and in 
making people accept that this kind of work was also a comic strip. I wanted to make poetry 
in manga, in which the rhythm would no longer come from words but from the use of panels. 
I wanted to be able to use verse and prose. When I was “drawing” in verse, I didn't care 
about a logical relationship between the panels. Or rather, I preferred to make panels that had 
nothing to do with each other resonate. When you opened Garo on one of my double pages, 
I wanted to obtain a visual impact similar to a painting. The plates are not arranged in the 
order I drew them. Once they were all finished, I mixed them up, exchanged them... Like a 
kind of cut-up if you like. This technique has been around for a long time, I didn't invent it. 
And when I wanted to tell a story, like in The Ballad of Henri and Anne | respected the 
traditional grammar, in prose. At the time I used verse and prose in parallel, and selfishly 
hoped that everything was possible. I wanted to make manga a form of expression where 
anything goes. Anything goes! Which was not yet the case... 


Some readers, some authors (including the one nicknamed the God of Manga) have 
reproached your mangas for being difficult, or simply for not being difficult enough... 


I am a teaser by nature. Some people are aware of the limits of language, while others are 
convinced that words can express everything. I used to create and draw my manga in such 
a way that they could not be summarised in words. Insolent as I was at the time, I defended 
them by saying that it didn't make sense to draw manga that could be told, retranscribed in 
writing. Some people still believe that words are all-powerful. But they are only a sieve with 
a more or less fine mesh, from which, inevitably, elements that can never be transcribed 
escape... It is this elusiveness that I was looking for in my experimental manga. 


Starting with the Beatles, of whom you are an inveterate fan, there are many musical 
references in your work, as well as motifs that evoke the United States. I suppose the arrival 
of American culture had a big influence on your generation... 


In the field of art, I was not yet 20 years old when pop art appeared. I remember going to an 
exhibition where visitors could freely manipulate drawings attached with magnets... There 
was no deeper or imposed meaning, only the possibility of combining fragments of images 
as one pleased. This was quite novel and I found it fascinating. Then soon came the fashion 
for psychedelism, and the hippies... Some people started to leave for India. At that time an 
American student showed me his collection of hippie magazines. I remember finding in one 
of them the Hannya Shingyo, the Heart Sutra... It was as if Western civilisation, having 
reached a dead end, was turning to Asia. Whereas for us it was the opposite. We were 
discovering American and European culture. The Beatles' Japanese tour in 1966 was a real 
social phenomenon. I still remember the shock caused by their film, 4 Hard Days Night. 
With them came student power, the civil rights movement, May 1968... For the first time, 
I had the impression of being part of a global youth. 


Compared to the other manga published in Garo, your drawings seem to be the least attached 
to a defined style, the most "cosmopolitan". Was this characteristic intended or did it come 
naturally? 


It goes back to my childhood. The city where I grew up, Kobe, has very little of the 
“traditional” Japanese aspects. It's a port, and there have always been a lot of foreigners, a lot 
of people from elsewhere, which is quite rare in Japan. From middle school onwards, I 
started to spend most of my time at the cinema, I loved foreign films. There were a lot of 
French productions on at the time, film noirs with lonely heroes and no homeland... 
Melville's adaptation of Vercors' novel, Le Silence de la Mer, made a particular impression 
on me. And there was also my parents' library. Apart from the novels, there was a magazine, 
Manga Dokuhon, which published cartoonists belonging to a sort of new wave, such as 
Shinta Cho, Yoji Kuri, and especially Yosuke Inoue. You couldn't feel any Japanese 
influence in their drawings. It was very impressive. They shared the pages of the magazine 
with French or Belgian authors, like André Francois, Jean Effel, Guy Bosquet, Raymond 
Peynet or Sempé... I liked them all, without distinction. If my mangas don't seem Japanese, 
it's voluntary. I didn't want them to be located in a particular country. I wanted to draw 
imaginary cities, which could exist anywhere. For example, in Mr. J.J. Picard’s Vacation, 
which could take place in North Africa, the text on the windows is in Hebrew. 
This tendency is even stronger in my children's books. 


The formal laboratory that was Garo at the end of the 1960s, by offering editorial freedom to 
cartoonists that was unthinkable elsewhere, played a decisive role in the formation of manga 
- both mainstream and alternative - as we know it today. Having been an author at Garo 
during this period, how do you see your role and that of the magazine? 


To a certain extent, I think we created a breakthrough in the medium, showing that you 
could draw without following the established rules. And it seems that this has influenced a 
growing number of authors. I believe, with Seiichi Hayashi, that I had a certain influence on 
Japanese manga. Even if the main person concerned might deny it, I think with pride that we 
laid the groundwork for a work like Nejishiki by Yoshiharu Tsuge to see the light of day... 
If you look at the chronology in Garo, this breach in the possibilities of manga 
expression came about in a very natural way... Seiichi Hayashi considers me as his brother 
in arms, as if we had fought together. It was up to us to do it. In that sense, I think we were 
in the front line. But then Garo went downhill, sold less, and got swallowed up by the huge 
commercial wave of the early 1970s. 


Why did you stop drawing manga and became a children's book artist? 


Simply because I didn't have a publisher any more, or the publisher wasn't paying any more 
(laughs). And I would have necessarily fallen into repetition by continuing to draw avant- 
garde manga. I had said all I had to say in this genre, which by definition is not made to last. 
My first children's book, Yappari Okami, was a commission. Unlike manga, with children's 
books, there is the attraction of being able to use colour and good quality paper. But I still 
draw manga for children sometimes. I remember that when I was a kid, when I wasn't 
feeling well, Shigeru Sugiura's manga would make me smile again. That's what I try to 
reproduce in my children's books: that young readers should at least enjoy themselves while 
reading... That's why I think Sugiura was incredible. He was something of a saviour, who 
knew how to make me happy every time... It was not the case with Osamu Tezuka's manga. 
The themes were too ambitious, too heavy, there was too much message. I preferred the 
messy side of Sugiura. In 1967, Osamu Tezuka launched a magazine in reaction to Garo, 
COM, but I don't think I would have sent my manga to COM. 


Tanigucht 
Seanlations 


TL: MMYTHOS 
TS-CL: KITAKEVO 
QC-PR: PLATYPUS 
RP: ELEMHUNTER 


WE NEED YOUR HELP! YES, YOU! 
TO BE ABLE TO KEEP BRINGING 
YOU AMAZING RELEASES WE ARE IN 
NEED OF JAPANESE AND FRENCH 
TRANSLATORS. COME JOIN OUR 
DISCORD SERVER AND SAY HELLO: 
Discord.com/invite/88x81pBxeT 


